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+ However, even here, although digital media is accurate as a formal description, it presupposes an
absolute break (between analogue and digital) where we will see that none in fact exists. Many digital
new media are reworked and expanded versions of ‘old’ analogue media. (12)
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* In 1.1 we noted the unifying term ‘new media’ actually refers to a wide range of changes in media
production, distribution and use. (13)

* This electric conversion and transmission (broadcast) of media like film, which is a physical
analogue, suggests that digital media technologies do not represent a complete break with traditional
analogue media. Rather, they can be seen as a continuation and extension of a principle or technique
that was already in place; that is to say, the principle of conversion from physical artefact to signal.
However, the scale and nature of this extension are so significant that we might well experience it not
as a continuation but as a complete break. (17)
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+ a shift from media centralization to dispersal and networking (31)



